Heritage Suite

(What Hope Saw)

`Heritage Suite’ (What Hope Saw) is dedicated to and written for conductor John Hutchins and the members of Eynsford Concert Band. 

It was suggested by the band that I should write a work inspired by the bronze sculpture by Sarah Cunnington entitled `Hope’.  The sculpture, found on the Green in West Malling, is in the shape of a woman running with a dove perched on her hand. The woman’s cloak billows out behind her and contains eight panels describing the town’s local history over the centuries. Historians often focus on the big events that shape our world, but the themes within the 8 panels are rather about the fabric of day-to-day life that makes up West Malling’s heritage. 
`Heritage Suite’ is a six-movement work that represent these eight different subjects. To give my suite a sense of unity, musical ideas from previous movements reappear in unexpected places implying that history often repeats itself!  I have used many quotations and allusions throughout to represent West Malling’s history. Some of these are obvious, including the familiar hymn `We Plough the Fields and Scatter´. I also use fragments from the 16th century carol `Coventry Carol’ to represent the convent along with the 13th century plainsong Dies Irae (Day of Wrath) by Thomas of Selano. The influence of a number of British composers are clearly audible, most significantly Sir William Walton, Eric Coates and Ron Goodwin. To accompany `Heritage Suite’ and explain West Malling’s history in more detail, Martin Westlake has written a poem entitled `What Hope Saw’.  

The movements are as follows:

1. Bric-á-brac Market – is a jocular movement that represents West Malling as a medieval market town, full of colour, energy and commerce as well as the odd eccentric character. 

2. Prayers & Plagues – combines two of the subjects depicted by Sarah Cunnington - the Nuns centre of prayer and the Black Death. The movement opens with a brass chorale based on the `Coventry Carol’: We also hear a plainsong representing the Nuns at prayer, together with eastern sounding phrases that remind us of the crusades fought over two hundred years between 1095 and 1291. The Waltonesque Dies Irae dominates the central section of this movement and represents the Black Death.

3. Cornucopia – is a celebration of West Malling’s farming history in the form of a fanfare with references to the hymn tune `We Plough the Fields and Scatter’.  

4. Hop Picker’s Round – is a light-hearted depiction of hop-pickers sampling local ales after a day of gathering the famous Kent hops. 

5. Warm Beer and Cricket – is the most English and pastoral in flavour. The title references the former Prime Minster, John Major’s famous quotation that England will remain a country of `long shadows on cricket grounds, warm beer, invincible green suburbs, dog lovers and pools fillers’. The movement combines two subjects – the first recorded Cricket match and the Royal Air force fighter station at Kings Hill. The introduction to this movement evokes a perfect summer's day in Kent.

6. Wyatt’s Rebellion & Hope – starts with a simple march-like idea in the percussion and builds towards the work’s finale section (Hope), which triggered by the fanfare heard in Cornucopia brings the work to an optimistic and triumphant close.
What Hope Saw 

by Martin Westlake
1.

From the control tower she gazed out on Kings Hill

And saw the Walrus dancing with Amy Johnson in the mist,

Whilst the crews of phantom squadrons scrambled across the grass

Where All Muggleton and Dingley Dell played for posterity

On the back of a ten pound note as it changed hands

In West Malling’s flourishing market.

2.

Looking down from Gundulf’s keep she wept as the market goers

Sneezed and bled, dwindling down to fifteen

Desperate souls who’d ever mourn and say

How prayer had saved them as the shadow moved on,

Leaving just four sisters to sing for deliverance.

3.

She watched the hay bales graze in Old Kent’s stubbled jowl;

In winter, she saw the apple trees claw upwards from his chest to scratch

His sheep-maggoty cheeks. In spring, the farmers ploughed his chin 

And talced his blue-ish skin with scattered seed so that each summer

His beard would grow and the altars fill with abundance.

4.

She smiled through the golden screens of hop tresses as the pickers

Supped and drank, sprawled on the Swan’s lawns or astride its benches,

Happily distant from East End murk and stench.

Through the night the brewer’s drays dragged their fragrant loads to Faversham,

Where the flower cones tumbled into gurgling coppers.

5.

She lounged behind the boundary rope, sipping fresh scented summer ale,

And watched the shadows slowly stretch out to tickle her toes

As willow and leather and whites and wickets commingled

With sparrowed hedges, holleyhocked gardens and milk-bottled porches,

Whilst the shadows of spitfires and mosquitoes flitted overhead.

6.

She stood at the entrance to Ford House and watched Wyatt drift fruitlessly

Back from Ludgate. She closed her eyes as the rebellion was crushed and Wyatt

Beheaded, but when she opened them again his lands had been returned, 

The market was flourishing and the Abbey was rich in song and prayer,

A concert band played in the Tithe Barn,

And in history’s mirror she saw herself running, dove in hand, towards… hope.
